['epmaHcbki MOBU

YK 811.111:801.8:82.091
DOI https://doi.org/10.32838/2710-4656/2022.1-1/24

Kozauuwuna O. JI.

BinHnupkuii AepkaBHUN TIeAaroriyHuil yHiBepenuTeT iMeHi Muxaiina KoiroOuHChKoTO0

Manawyyk-Buwmneecoka H. B.

BinHnupkuii Aep;kaBHUN TeJaroriyHuid yHiBepcuteT iMeHi Muxaiina KomroOnHcbkoro

Mociiiuyk A. B.

BinHnupkuii AepkaBHUNA NIeAaroriyHuil yHiBepeuTeT iMeHi Muxaiina KoiroOuHChKOTO

KATETI'OPISAA YACY SAK 3ACIb TBOPEHHS TEKCTOBOI'O CBITY
CYYACHOT' O AHIVIOMOBHOT' O HOJI®OHIYHOI'O POMAHY
(na mamepiani pomany /[rrconamana Cagppana @oepa

«Everything is Illuminated»)

Cmamms npucesuena 6uueHHIo 0coOIUEOCmel MeMNoPaiIbHOi Opeanizayii Xy00dCHb020 MmekK-

cmy AK 3aco0y CMEOpenHs XYOOUCHbO20 CIMY CYYACHO20 AH2IOMOBHO20 NONIOHIUHO20 POMAHY.
Poboma cnupaemocs na nonooicenns meopii M. baxmina, y AKitl «noaiQhOHIA» GU3HAUAEMbCA K
MHONCUHHICTb CAMOCMITIHUX 20710Ci6 ma ceiloomocmel i po3enaddemvcs K 03HAKA OidN02IYHOCHI
Xy0ooicHbo020 mexcmy. llonighoniunicms modice NpOAGIAMUCA HA PIZHUX PIGHAX MeEKCMY I Mamu K
6epbanvre, max i HegepOaibHe GMINEeHHA.

Hocniodrcenns 30iiCHIOEMbCA Ha Mamepiani pOMAHY AMEPUKAHCHKO20 NUCbMeHHUKA [oconamana
Cagpana ©oepa «Everything is llluminatedy. Tgip € sackpagum npuxkiadom cy4acHozo nocmmooep-
HICMCbKO20 POMAHY-XPOHIKU, WO MICMUmMb OeKilbKa Pi3HOPIOHUX MEKCMi6, HANUCAHUX 6i0 iMeHi
Pi3HUX 0nogioauis.

Ananiz eepbanvHux ma neeepOAILHUX MAPKEPI6 4acy 0a6 MONCIUGICIG 6CIMAHOGUMU, WO MeM-
nopanvLHa CmMpyKmypa mekCmosux ceimie pomamny aeise coboio cKiadune 6azamosapycHe YymeopenHs,
PiBHI 1KO20 CNIBGIOHOCAMbCSA 3 PIGHAMU CIPYKMYPU 3A2ANbHO20 XY CHb020 c8imy mekcnty. Oco-
OU80CMI Opeanizayii MeKcmogo2o C8inty CMeopPNb WUPOKI MONCIUBOCHI BUKOPUCTIAHHS DIZHUX
uacosux opm, wo 3abesneuyc micne nepeniemenHs menepiuHboi OiticHocmi 3 MUHYIUM Ma MAali-
oymuim. [1o0ii’ nepedaromovcs yepe3 pempocnekyito ma, MeHuiow Miporw, NPOCHEKYIr, a MaKoiC
napanenbHy JiHito CyUacH020 OCMUCTEHHSA MUHYIUX NOOIU I IX HACTIOKI8 O/ HCUMMSL 20/I08HUX 2epOi8.
Ilpu yvomy mMoea KoJHCHO20 OKPeMO20 HApamopa CMEOPIOE CEill 6IACHULL CEIM, W0 Nepepusacmbes
ecmaskamu 3i c8imis iHwux nepconadxcie. Egpexm nonighonii, 3acnosanuil Ha NOEOHAKHI PIBHONPAs-
HUX CAMOCMIUHUX CIOHCEMHUX JIHIL Ma XPOHONIO2IUHUX 8UMIDIS, peai3ye i0et cyd €EKMUGHOCMI 4acy
i cyeye OOnOMINCHUM 3aCcOD0M PO3KPUMMs A8mopcbko2o 3aoymy. Kamezopia uacy y pomani Hece
KOHYENmyaibHe HABAHMANCEHHS, BUCMYNAE KOPEIAMOM ICMOPUYHOL nam ami, 3acobom yceioom-
JIeHHS 8NACHOI I0eHMUYHOCTI Uepe3 PO3YMIHHA C8O€El icmopii.

Knrouosi cnosa: nocmmodepuicmewvka nposda, NonipoHis, NOMIQOHIUHUL POMAH, MeEKCMOosUll
c8im, Kame20pis yacy, memMnopaibHUull UMIp, NPOCNEeKYis, pempocneKyis.

IMocTtanoBka mpodsemu. [loHATTS «mmoMiOHI)
SK JiTepaTrypHe sBUINE Oepe CBOI BUTOKH y podoTax
M. M. baxriHa, SIKMii BIiepIlie BUKOPUCTaB TEPMiH
«moni¢oHis» y MeTaQopHIHOMY CEHCI CTOCOBHO TBO-
PIB XyIIOKHBOT JiTEpaTypH, 3aM03UYHBIIHN HOTO 13 My3H-
ko3HaBcTBa. [1ig M Tepminom M. M. baxTtin po3ymiB
MHOXHHHICTb CAMOCTIHHUX T'OJIOCIB T CBIIOMOCTEH SIK
BUSIB JTIAJIOTI3MY XYIO)KHBOTO TEKCTY [2, . 7]. BueHns
M. M. baxrina 3HaiIUIO MOKAIBIIMN PO3BUTOK Yy Mpa-
ISIX BITYM3HSHUX Ta 3apYODKHHUX JOCIITHUKIB SK JIiHT-
BICTUYHOTO, TaK 1 JIITEPaTypO3HABIOTO HAIPSIMKIB, SIKi

3a3BHYAi HE TPOTHUCTABJISIOTHCS, @ OPTAHIYHO CITiBICHY-
I0Th Ta 30aradyroTh OJJH OTHOTO.

KnrogoBoro y Teopii M. M. baxrina € mgymka mpo
000B’I3KOBY MPHUCYTHICTH Y TEKCTI MHO)KUHHUX TOJIO-
CIB-CBIZIOMOCTEH, 1110 B3a€EMOIIIOTH MIXK c00010. Bax-
JIUBOIO € TAKOXK T€3a MO Te, B OIHIN 1 Tiii caMiii CBi-
JIOMOCTI MOXYTh CIIBICHYBaTH TOJIOCH-CBIIOMOCTI
PI3HUX TEPCOHAXIB, SIKi HANIOBHIOIOTh UY)KUMH CJIO-
BaMH BHYTPIILIHE MOBJICHHSI T€PCOHaXKa, YCKIaIHIO-
FOTh IOT0 CBOIMM aKLIEHTaMHU, JUCKYTYIOTh 3 TOJIOCOM
IBOTO TIEpCOHAXKA. B 11b0MYy, BIIacHe, 1 IOJISITae OMH 13
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BUABIB mianorizamii. [IpuHnmn mianorizamii nposBis-
€THCS 1 B TOMY, IO Y BHYTpilIHii 60poThOi mepcoHaxa,
CHpsIMOBaHI Ha BHOIp HAMOUIBII OMU3BKOI TOYKH
30py, aKTHBHY POJIb BiIirpae aBTOP, OCKIIBKH «CBiJI0-
MICTh TepOsi, HOTO TOUYTTSI Ta OakaHHS <...> 3 yCIX
OOKiB, SIK KUIBIIEM, OXOIICHI 3aBEpIIAIbHOI0 CBIJIO-
MICTIO aBTOpa PO HBOTO Ta Horo cBiT» [3, c. 16-17].

AKTHUBHICT aBTOpa Ma€ OCOOJMBHH, Iiajorid-
HUI XapakTep — BOHA 3alUTYE, TIPOBOKYE, BiAIMOBI-
Jla€, TIOTOIKYETHCSI, 3allepeduye; dy’Ka CBITOMICTh HE
BCTABJISIETHCS. B ONPABY aBTOPCHKOI, BOHA PO3KpPUBa-
€TBCSl 3CEPEIUHM, SK Taka, L0 3HAXOIUTHCS 330BHI
Ta mopy4. Y noni)oHiYHOMY pOMaHi aBTOp BUCTYIIA€E
HOCIEM Hampy)>KEHO-aKTUBHOI €THOCTI IEepCOHa)ka
Ta BCHOTO TBOPY. ABTOp He JiMIIe 0a4uTh i 3HAE BCE,
mo 0aunTh KOKHHM Tepoil 1 BCi Tepoi pa3oMm, aBTOp
0aunTh 1 3HA€ AELIO Take, O M MPUHIHUIIOBO HEAO-
crynse [3, c. 16-17].

Takum yuHOM, KOHIemis noidonii M. baxrina
OpraHiuyHO TMOB’si3aHa 3 MPHUHLIMIIOM Jiajori3arii:
aBTOp BeZe TOCTIMHMWU miajor 3 Oe3Miv4io TOoJIo-
CIB-CBIJIOMOCTEH, sIKi, B CBOIO HEpry, IIOJIEMI3y-
I0Th OfIHA 3 oziHOW0. PazoM 3 TuM, y 1boMy Aiaiiosi
OepyTb y4acTh He JIMILIE CaM aBTOp Ta CTBOPEHI HUM
NEepCOHaXI, a ¥ yuTay, KU MYCHTh CIiJKyBaTH 3a
XOJIOM JIUCKYCIi1 Ta 00uparu OJIM3bKy cO0i TOUKY 30pYy.
I B 1bOMYy TTOJISATAE TITE OJTMH BHSIB TiaJIOTi3aIli1 XyI0%K-
HBOT'O TEKCTY.

AHaJi3 ocTaHHIX Jdoc/igxkeHb i myOsaikamiii.
Hapasi icHye 3HayHa KiJbKICTh Hpalb, MPUCBSYC-
HUX BHBYCHHIO NOMi(OHIT y TEKCTax pi3HHUX KaHPIB.
O0’€eKkTOM JIOCIII/KEHHSI B HUX BHCTYIAHOTh MOBHI
3aco0u CTBOpeHHs moiidoHii B mimomy [1], abo x
AKLEHT POOMTHCS HAa TEBHUX MOBHHUX OIUHMILIX
1 BUMipax (JIEKCUYHUX [6], TeMITOpaIbHO-TpaMaThu4-
HuX [7], putmiunux [ 14], miHrBo-nparmatuvaux [ 12],
Haparonoriunux [11], cemioTrnunux [5]) Ta ixHii poi
B noJTi(OoHIYHIN OpraHizallii TeKCTy.

IIpote, He3BaXKAIOUM HA YHCIICHHI PO3BIIKH B IIii
raiys3i, CKJIajiHa OaraTtorpaHHa Mpupo/ia sIBUINA TOJTi-
¢oHii 3aIMIIAETHCS HEAOCTATHRO YiTKO BU3HAYEHOIO,
BepOasibHi Ta HeBepOasbHi 3acO0M BUPayKEHHS MO~
¢oHii Ha pi3HUX PIBHSAX OpraHizamii TEKCTy — JIMIIC
YaCTKOBO OKPECIICHUMH.

IlocranoBka 3aBpaHHsl. Came 1e 1 BM3Hauae
aKTyaJbHICTh JaHOI PO3BIIKH, METOIO SIKOI € crpoda
BUCBITJICHHS POJIi TEMIIOPAJIbHOI OpraHizamii Xym1ox-
HBOTO JHMCKYpPCY SIK BaXKJIMBOTO 3ac00y CTBOpPEHHS
XYAOKHBOTO CBITY CYy4acHOTO MOJi(OHIYHOTO TBODY.

Marepiasiom a1 aHajizy CIIyrye aBTodiorpadid-
HUM pOMaH aMEpPUKaHCHKOro MUChbMEHHUKa J[>KoHa-
taHa Cadpana Poepa «Everything is [lluminated»
(B yxpaiHCchkuX mepekianax «Bce scHo» Ta «Bce
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OCBITJICHO»), IO € SICKPABUM TPHKIIAJIOM CY4acHOT
ITOCTMOJIEPHICTCHKOI MOMI(OHIYHOT TIPO3H 3 TPUTA-
MaHHUMH il €KCIIEPUMEHTaTOPCTBOM Ta CyIepewIn-
BiCTIO, MYJBTUMOJIANTbHICTIO, HASBHICTIO MHOKUHHHX
MEPCIEKTUB, KOHTAMIHOBAHICTIO TOYKH 30pU Ta MOB-
HOIO HecTablabHICTIO [aMB. 5, ¢. 11; Takox 11; 16].

Bukaan ocHoBHOro marepiany. Tsip BuOymoBy-
€THCS SIK POMAH-TIIOIOPOXK, 110 ONMHUCYE MOI3AKY ame-
pukaHcekoro espes Ixonarana ®doepa 1o ykpain-
cbKoro micra TpoxumOpox 3 METOI0 BTUIUTH MpIilo
CBOTO IMOKIMHOTO AiJja 3HAUTH KiHKY, 10 BpATYyBaja
fioro mig yac Jpyroi CsiToBoi BiiiHH. Y TOmOpOXi
foro cympoBomkye oxecuT OmexcaHap (AJexc)
[TepuoB, roHuii mepekimamad, SKHA pa3oM 31 CBOIM
JizyceM JOIIOMaraloTh aMEpPHKAHII0 y HOro Mmoury-
Kax. «DaKTUYHNIM K€ CEHCOM POMAaHHUX TEPHIICTiH
CTa€ MOINYK JBOMAa TaKUMH HECXOKUMH IepCOHa-
KaMH CBO€i 1IEHTUYHOCTI, 3pO3YMITH SIKy HEMOXK-
JINBO, HE 3HAIOYM BJIACHOTO KOPIHHSI 1 BUTOKIB, IO,
SK 3’sICyBaJIOCsl, HEPO3PUBHO OB’ s3aHi 3 [orokoc-
Tom» [8, ¢. 30; nuB Takox 4; 10, c. 26-28]. PomaH,
B IKOMY TTO€THAHI CMICTOJISIPHUH Ta OTIOBIAHUHN CTHIIb
BUKJIaJy, 3aHypro€ unTava B cBiT J[)xonarana ®oepa
Ta B CBIT MOJIoz1oro ojfiecuta. Came 11i JiBa epcoHaxa
BUCTYIAIOTh OCHOBHUMH, OJJHAK JaJIEKO HE €AUHUMH,
MpU3MaMH CBIZOMOCTi, Kpi3b SIKi YWTad CrpUiimMae
TEKCTOBY JIIHCHICTb.

TBip MOXXHa Ha3BaTH POMAHOM-XPOHIKOIO 3 CiMel-
HOTO KHTTS, IO MICTUTh JIEKiJIbKa PI3HOPITHUX
TEKCTiB, HANMCAHWX BiJl IMEHI PI3HUX OIOBITAYiB
[10, c. 25]. Xapakrepusyroun ganuii pomad, 0. Tka-
gyk [13] BOayae y HhOMY Tpu TuIH TekcTy. OroBi-
nadeM nepmoro tekcty € /xonaran doep, Hpyruii
TEKCT poMaHy sIBJIsie 00010 onoBiae Anekca [lepuosa.
Tpertiii TeKCT MOXKHA PO3TAIATH SIK JIAHKY, 1110 TIOETHYE
nepmmi Ta apyrui Teketu. Lle amety Big Anekca 1o
JIKoHaTaHa, 3 IKUX MU Ji3HAEMOCS, 1110 YPUBKH 3 IIep-
LIIOT0 TEKCTY — L€ pOMaH, SIKui 3apa3 nuiie JpxoHaran
1 Bificunae AJsiekcy Ut IPOYUTaHHS, a YPUBKH 3 JIpY-
TOT0 TEKCTY — II€ THINI POMaH, SIKUH MUILE yKpaTHellb
Arekc 1 B cBOrO uepry Bijcwiae /xoHarany. Takum
YMHOM, KO)KEH 3 aBTOPIB OJHOYACHO BHUCTYIIAE UHUTa-
9YeM Ta KOMEHTaTOPOM TEKCTY iHILIOTO.

OxpecieHuil TN oprasizamii TEKCTOBOTO CBITY
CTBOPIOE HIMPOKI MOMKJIMBOCTI BHKOPHUCTAHHS Pi3-
HUX 4acoBUX (hOpM Ta BUMIpiB, 110 3a0e3Meyye TicHe
MEPETJIeTeHHsT TeNepilHbol MIHCHOCTI 3 MUHYIUM
Ta MaitOoyTHIM. [IpHn 1IbOMYy MOBa KOXXHOTO OKPEMOTO
Haparopa CTBOPIOE CBii BIIACHUH CBIT, IO HiIOU TIepe-
PHUBA€ETbCA BCTAaBKAMH 31 CBITIB IHIIMX TEPCOHAXKIB.
TakuM YHMHOM CTBOPIOETHCS e(eKT OaraToroioccs,
3aCHOBaHMI Ha MMOETHAHHI PIBHOMPAaBHUX CaMOCTil-
HUX CIOKETHHUX JIIHIA Ta XpPOHOJIOTIYHUX TUIaHIB. Sk
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3a3Hauae T. [lenncosa, y pomani k. C. @oepa B3arani
HEMa€e HIYOoro JIIHIWHOTO, OIHO3HAYHOTO. MaHIpiBKa
reposi OIMHUCYETHCS Yepe3 CIIOTaAH-JIMCTH-TICpeKa3H
3 TIOCJIIJOBHICTIO IICHXOJIOTTYHO-aCOIIaTUBHOO, a HE
XpoHoJIoTivHOIO [§, ¢. 33].

V pe3ynbTati AOCHiIKEHHS TEMIIOPAIbHOI CTPYK-
TYpH TEKCTOBUX CBiTiB TBOpPY BHSBJICHO, 1[0 BOHA
ABJIsIE COOOI0 CKIIaJHE i€papxiuHe YTBOPEHHS, PiBHI
SIKOTO CITIBBIZTHOCSITBCS 3 TPHOMA PIBHSIMH CTPYKTYPH
XYIOKHBOTO CBITY pomany. [muB. 9, c. 8—11]. Haii-
HIKYY JIaHKy (MIKpOpIBEHB) CKIIa/Ial0Th MHOKHHHI
MIKpPOCBITH OKpeMHX mepcoHaxiB. Cepegii —
MaKpopiBeHb — 300paxkae pyx CIOKETHOT JIiHii 1 sIBIIsiE
c0000 TIOEHAHHS I'PYI B3aEMOIFOUYMX MIKPOCBITIB
nepcoHaxiB. HalBHIIUi Spyc TeMIOpaNbHOT CTPYK-
TypH TEKCTY BHCTYTIAE SIK METapiBEeHb, TOOTO 3araib-
HUH pyX CIOKETHOTO 4acy, 10 3iCTaBISE TA MIOETHYE
yC1 HHKYi PiBHI y CTPYKTYypOBaHe Lije.

[TpuramaHHa 1aHOMY TBOPY 3MiHa THITIB BUKJIALy
MPHU3BOAMTD J0O YEPTyBaHHS MIKPOCBITIB NepcoHa-
XKIB Ta OTIOB1/1a4iB, KOJKEH 13 IKUX IepeOyBae y Biac-
HI TOYIl BIiJUTIKY 1 BJIACHOMY «TETIEPIITHHOMY.
Ix moennauHs, HEepiKo aOCOJIOTHO HECHOiBaHe,
MPU3BOAMTD J10 3ITKHEHHS Pi3HUX (QOKYCiB OaueHHS
cUTyalii, sIKe CTBOPIOE TEKCTOBY Hampyry. I[Hoxi
BaXKO CKa3aTH, y YMi MEpUENTUBHI paMKH IOMi-
Ia€ThCsl TIEBHUN (parMeHT TekcTy. dopmanbHOIO
03HAKOI0 TAKOTO 3ITKHEHHS CIYTye ITOCTOPIHKOBA
a0o0 K HaBiTh MO-PSIKOBA 3MiHA TPAMAaTUIHUX (HOPM
JIiECIIOBA, CBOTO POAY CTPUOKH B Yaci, 110 3yMOBJIIOE
MUTOTJIMBY JUHAMIKY TEMIIOPaJbHOTO PO3BUTKY
ciokeTHOl JNiHIT Ha MikpopiBHi. [Ipukmamom mMoxe
CIIyryBaTH JELI0 I'POTECKHa CLEHa BCe3arajbHoi
IUIOTCHKO1 JIF000BI y JI€Hb CBSITKYBAHHS 3aCHYBaHHS
TpoxumOpoay, e CHOCTEpIraeMo MepeKIIOYCHHS
yacoBuX (GopM Ji€ciB y Mekax 0OMEKEHOTO KOH-
TEKCTY OJHIEI-IBOX CTOPIHOK.

Mpuknan 1: The rain intensified, and paraders
drank themselves sick on homemade vodka and beer.
People made wild, urgent love in the dark corners
where houses met and under the hanging canopies
of weeping willows. <...>

From space, astronauts can see people making
love as a tiny speck of light. Not light, exactly, but
a glow that could be mistaken for light — a coital
radiance that takes generations to pour like honey
through the darkness to the astronaut’s eyes.

In about one and a half centuries — after the lovers
who made the glow will have long since_been laid
permanently on their backs — metropolises will be
seen from space. They will glow all year. Smaller cities
will also be seen, but with great difficulty. Shtetls will
be virtually impossible to spot [15, c. 95-96].

TosoBHAa ITiHIS PO3BUTKY CIOKETHOTO 4acy BifOy-
BAa€THCA Ha MAaKpOPIBHI SIKAH TaKk camo SK 1 MIKpO-
piBEHb, € PI3HOBEKTOPHUM Ta HEIIHIHHUM, KOJIHMBa-
FOUYHCh MiX KUTBKOMA JTIHISIMH BJIACHUX MiKPOCBITIB.

OKpiM ITOCTOPIHKOBOI MyNbCaLil XpPOHOIOTIHYHOTO
BUMIpy MIKpOPIBHS Ta KOJUBAJIBLHOTO PyXy B MEXax
MaKpOPIBHS, y pOMaHi CIIOCTEPIra€ThCS TAKOXK BHIXIT
3a MEXi CIOKETHOTO TETEpIlTHBOTO, KW 3IIHCHIO-
€ThCS BEPTUKAJBHUMH 3JaMaMd ,,BHHU3 , ,,yIJIHO”,
B MHHYJIE, IO [IOCTAE SIK PETPOCIEKLis, Ta ,,Bropy”,
y MaiiOyTHe — sik ipocmekuis [auB. 9, c. 16].

Perpocniekiiisi Bijmirpae iCTOTHY pojib y TEMIIO-
paNBHIN CTPYKTYpl XyIO’KHBOTO CBITY aHAIi30BAHOTO
pomMany. Po3kpuBaroun okpemi GpparMeHTH MHHYIOTO
JKUTTS TepOiB, BOHA (hopmye 6azy I po3yMiHHS TTOBe-
JIHKU TepoiB B TeNepiliHbOMY. BincyTHicTh XpoHOIO-
rYHOT BHOPSAKOBAHOCTI MOAIOHOI PETPOCHEKTUBHOL
iHopMaIlil CTUMYIIOE TBOPUY AaKTHBHICTh YHTaua,
SKAW HAMAaraeTbCs 3iCTABUTH YCi (parMeHTH 3arajiKH,
110 CTIPHSE JTIANOTI3aIli] XyA0KHBOTO TEKCTY.

VY pomani «Bce sicHO» peTpocriekiist 0a3yeTbes Ha
TPBOX Pi3HUX pakypcax 300paxyBanux nofii. [lep-
MK paKypc MOB’s3aHUM 3 THM, L0 iICTOPUYHA JiHIs
poMaHy, 3a 3aJyMOM 1 1Jie€r0 cama 1o coOi € peTpo-
CTIIEKTUBHOIO — 3aHYPEHHS BIIMO Y MUHYJIE YCiX ITOTIe-
penHuKiB aMmepukaHis [IxoHaraHa, L0 NPHI3AUTH
B YKpaiHy abu Ji3HaTuch Oijiblie MPO CBOIO PiJHIO
1 JKIHKY, 10 BpsITYBaJla Horo nifa. I HaBiTh y LbOMY
LTICHOMY MaKpOCBITI iCHYIOTh O€3Ji4 MepCOHaXkiB
1 MIKpOCBITIB TEX 3 HASBHUMH O3HAKaMH PETPOCIICK-
mii (Hampwkiad, KOJdW OMWH 3 TIEPCOHAXIB SIHKETH
MIPUTay€e CBOE JKUTTS 3 JPYNKHUHOIO 1 1110 HOMY J10Be-
J0Csl TIEPEKUTH TICIISl pO3CTABAHHSA).

Hpyruii pakypc mogae HaMm OCHOBHY 00’ €THYI09Y
JIHIIO TBOPY — MOIITYKH JKIHKH, IO BPATYBaIa KHUTTSI
ninmyceBi Cadpana — y nmcrax-3raakax yKpaiHIT
1 aMepHUKaHIIS.

Tperim acriekToM € crioragm aigycst Ajekca, y sIKHX
BIIKpUBAIOTBCSl Tpariydi CTOPIHKM HOTro MHHYIJOTO
(3arnbenb OAHOCENBIIB Ta PIHUX, BUMYIICHA 3pajia).
TakuM 4MHOM, PETPOCIIEKIIisE HIOH JI0TIOMAarae YuTaueBi
TIPOCITIIKYBATH JIOTIYHHI JIAHITIOT TIOIH, III0 MTPOSICHIO-
FOTh TIOBEIHKY T€pOsi Y CY9aCHOMY BUMIpI, 1 T03BOJISIE
3PO3YMITH MTPUINHO-HACTITKOBI 3B’ SI3KH TIEBHHUX CHUTYa-
it (30KkpeMa, aHTUCEMITChKI BHCIIOBIFOBAHHS i TyCsl,
HOro caMory0CTBO Y KiHI[l TBOPY TOIIIO).

[HIIM XpOHONOTIYHUM BUMIPOM pOMaHy € Ipo-
CTIEKITisl, SKa, aHAJOTIYHO PETPOCIEKIIil, MPU3YITH-
HSI€ TIOCTYNAJIBHUM PO3BUTOK CIO’KETHOTO Hacy, ajie
nopy1rye Horo y 3BopoTHoMy HampsiMKy. [Ipencras-
JICHICTh MPOCHEKIii y TEKCTI € HEe3HAYyHOIo, a CIO-
coOu BUpaKCHHS 3aJIC)KHUTh BiJ| 11 akTyasi3allii B yaci
300paKyBaHOMY Y B Yaci MEpeKUBAHOMY.
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JlomiHyt04010 y "aci 300paxyBaHOMY MOJKHA BBa-
JKatu (akTyajdbHY MPOCIEKIito [auB. 9, c. 16], ska
TIOBIIOMJISIE TIPO TIEBHUM MOy THIH 3 MO3MLIIH MUHY-
Joro QaxT, HEBIAOMHI TEpCOHaXKaM, MPOTe H00pe
BiJTOMHUI1 TBOPIIEBI BUTamaHoro ceity. [lonioHa ceman-
THUYHA HEY3TO/DKEHICTh CTBOPIOE TEKCTOBY HANPYTY:

[puknan 2: He would be the subject of many
paintings one day, when the children then watching
grew old and sat with water-colors on their crumbling
stoops: “But he didn't know then, and neither they
did, just as none of them knew that I would one day
write this” [15, 93].

[Mpocnekuis y yaci NepexXuBaHOMY 3a3BHYA
nepeiac HaMaraHHs IMEPCOHaXKa 3a3UPHYTH y Maki-
OyTHE YW CIPOTHO3YyBaTH Woro. BoHa peamizyeTbcs
MepeBaXHO y BHYTPIIIHHOMY MOBJIEHHI 1 CympoO-
BOJDKYETHCSI aBTOPCHKOIO peMapkoto he/she hoped,
imagined, believed, thought etc.

[puxnan 3: Entering his own room, he imagined
that he would die in his bed that night. He imagined
how Brod would find him in the morning. He imagined
the position he would be in, the expression of his face.
He imagined how he would feel, or not feel [15, 85].

TonoBHa QyHKUig npocnekuii y poMani mosusirae
y 3a0e3MeueHHi TeKCTOBOT HAlPyru Ta MOTIHOJICHH]
XapaxkTepu3allii IepcoHaxiB.

Ha koHmenTyanpHy BaKJIUBICTH Kareropii dacy
y CEMaHTHYHOMY IIPOCTOPY pPOMaHy BKa3ye 3Ha-
YHa yBara aBTopa 0 TEMIIOPAIBHUX MapKepiB
ClokeTHOI JiHil. BizpMeMo st mpukiiany Ha3BH
yacTuH TBOPY: An Overture to the Commencement
of a Very Rigid Search; The Beginning of the World
often Comes, The Lottery 1791, An Overture to
the Encountering the Hero, and Then Encountering
the Hero; The Book of the Recurrent Dreams, 1791;
Falling in love 1791-1796, Another Lottery, 1791;
Going Forth to Lutsk; Falling in love 1791-1803;
Recurrent Secrets, 1791-1943; A Parade, a Death,
a Proposition, 1804—1969; The very rigid search;
The Dial 1941-1804-1941; Falling in Love;, The
Wedding Reception was so extraordinary! Or It All
Goes Downhill After the Wedding, 1941, The Dupe
of Chance, 1924, The Thickness of Blood and Drama,
1934; What We Saw when We Saw Trachimbrod, or
Falling in Love; Falling in Love, 1934-1941; An
Overture to lllumination; Falling in Love 1934—1941;
lllumination; The Wedding reception was so
extraordinary! Or The End of the moment that Never
Ends, 1941; The Firsts Blasts, and Then Love, 1941;
The Persnicketiness of Memory, 1941; The Beginning
of the World Often Comes, 1942—1791.

3 26 3aronoBkiB 16 MalOTh IpAMy BKa3iBKy Ha 4Hac
noAii y BUDIsiAl aat, a 5 3 pewrtu 10 iMIDIKYIOTh Yac
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a00 TIOCHIIOBHICTh MOMIN: HANPUKIAL «overturey
(6cmyn, npeniodis 00 uoeocw), «beginningy (noua-
MOK), «recurrenty (NOBMopOanull y 4aci, nepioout-
Huti). TemnopanbHUHN BiAPI30K, OXOTUICHHUH CIOKETOM
pomany, TpuBae 3 1791 poxy, mpudoMmy icTopuuHa
JiHisA BKito4ae mepiog 3 1791 no 1942 pik, a iHmia
JIHIS OMHUCYE MEpioj, IO € CydacHHM Ui TepoiB
pomany, 90-i pokn XX ctomiTTs. BapTo 3a3Hauntn,
10 TOYHOTO MOYATKy 1 XpOHOJIOTT il cy4acHOT HiHii
pOMaHy HeMae€, JIaTH 3a3HAYaIOThCH JIAIIEC Y JIHC-
TyBaHHI TepoiB, (1997-1998 pokmu). Ilpo Te, xomu
caMme TIOYaJIUCh TOUIYKH 1 BiiOysiachk 3ycTpidy AJiekca
1 JlxoHaraHa, 4uTad MOXKE JIHINE 370TaIyBaTUCh.
3HaeMO JWIIE TOYHO, IO cama IMOJOPOX TpHBaia
JUIIIe 11’ ATh JTHIB, 00 Ha Ie JIENI0 ipOHIYHO BKa3ye
cam aBtop (“comedy of errors lasted five days™).

LikaBoto € Takox XxpoHonorist yactuuu «7he Dial
1941-1804—1941» ta «The Beginning of the World
Often Comes, 1942—1791». Mu oTpuMyeMO TyT HE
JUIIE TIiATBEP/UKEHHS KOJIHMBAJIBLHOTO pyXy Yacy
B pOMaHi — XiJl TyIW 1 Ha3zajl, aje W IHUKIIYHICTb,
3aBEpIICHICTh 1 3aMUKaHHS 4acOBOTO KoJja 1, BiJIO-
BiJIHO, JTiHIT pomaHy.

VY wactuni «7The Dial 1941-1804—1941» iinerscs
po oApykeHHs bpix (TormoBHOI repoiHi iICTOPHIHOT
JiHIT TBOPY) Ta HEIIACHWH BHUITJI0K, BHACIIJIOK SKOTO
Oyno cepiio3HO TpaBMOBaHO ii 4onoBika Komxkepa.
I xo4a 4YOJIOBIK 3aJUINKBCS KUBUM, Y HHOTO PO3BH-
HyJIach BaKKa MCHXi4Ha XBOpoOa, 110 3pylHyBajia
ix 3 bpin crmibHE XUTTA. YCi i o/l BigOyBarOTHCS
1804 poxy, ame 3B's130k 3 1941 yce x €. CuMBOIOM
1i€1 YaCTHHM € 3a3HAYCHUH y Ha3Bi COHSIYHUHN TOMH-
HuK (Dial), skuii 3’ IBUBCS came B TOM Iepioj, KOJIu
Bpin HapomKyBana CBOIO TPETIO JUTHHY, a i1 YOJIOBIK
Ha3aB)X/1 3aJIUIIUB 1€ CBIT:

[puxmnan4: Only minutes later, o perhaps at the exact
moment of the birth — the house was so consumed
with new life that no one was aware of new death —
Shalom-then-Kolker-now-Safran died, never having
seen his third child. Brod later regretted not knowing
precisely when her husband passed away. <...> The
men at the flour mill, who wanted so desperately to
do something kind for Brod, something that might
make her love them as they loved her, chipped in to
have the Kolker's body bronzed, and they petitioned
the governing council to stand the statue in the centre
of the shetl square as a symbol of strength and vigilance,
which, because of the perfectly perpendicular saw
blade, could also be used to tell more or less accurate
time by the sun [15, 139].

Hanmi dyac OpUIIBUIIIYETHCS, 1 3a mapy abs3a-
[iB MU JI3HAEMOCH TPO Te, K 30iMTH POKH, JIIONH,
BBOXAIOYM TaM ATHUK CHMBOJIOM JI00poi ymadi,



['epmaHcbki MOBU

3 DKIKAIMCh 10 HBOTO 3BiAycinb i moTupaim ioro Ha
macts. Bipus y e i Hamanok Koskepa, sikuid, onpyxy-
tounch y 1941 pori, 3BepHYBCS 70 TaM’ITHHKA 3 TIPO-
xaHHsIM: « Great-great-great-grandfather, don't let me
hate who I becomey. Takum 9MHOM, MOXHA 3pOOUTH
MIPUTTYIICHHS, 1[0 OCHOBHA YacoBa JIiHIS — Ie BCE XK
1941 pik, ajke BIAMOBITHO 10 HA3BM YaCTHHU Jara
«1804» € HIOM BKparUieHHSIM (PETPOCIIEKIIIEr0) B TIepe-
oir 1941 poky, sike J1a€ KIIOY J0 PO3YMIHHS TO/ajb-
IIMX BYMHKIB T€POiB, & TAKOXK PO3’SICHIOE 1 BUCBITIIIOE
HACTYITHE PO3rOPTaHHS CIOKETY Bke B 1941 poky.

Poznin «The Beginning of the World Often Comes,
1942—1791» Tex a€ HaM i ICTaBU CTBEP/KYBATH ITPO
HASBHICTh YaCOBOI IIUKJIIYHOCTI, MPUYOMY Y LOMY
BUTIAJIKY — O0EPHEHOT, 0 HIOM OKPECIIOE 1 3aMUKa€E
KOJIO TTONTii poMaHy (1151 YaCTHHA KHUTH € 3aBEPIIajb-
HOot0). Came 1942 poky, cBaTkyroun Tpoxumis JleHb
(Trachimday), yci sureni TpoxumOpony 3ragyBanu
Ti IaJieKi IOICTOPUYHI Yacu IXHBOTO IITETIA, BiKOIN
1 3apoxuiacek 15t Tpaauilis. Lle € omHoyacHo 1 3aBep-
MIEHHSAM, 1 KYJIbMIiHAITIEI0 TBOpPY (UUTad YyXKE 3HAE
3 mapaeapHoi CIOKETHOI JIiHIi, 0 caMe uepe3 KibKa
TOJIMH y MICTO BBIpPBYThCSI HAIIUCTH 1 PO3CTPIIIAIOTH
yCix €BpeiB, 1 B 3arajibHiil arMocepi )Kaxy Ta cMepTi
JigyceBi AJiekca J0BEACThCS BUJIATH BOPOraM CBOTO
Kpamoro Apyra). | 3HOBy * Taku aBTOp, CTBOPIOIOYH
CIO)KETHE HAIPY)KEHHs, 3BEPTAEThCS JI0 KaTeropii
yacy, repeialody ii Ha MAChMi He JIHIe BepOallbHO,
aze ¥ rpadiyHo. BinTaryroun MOMEHT Tpareii, aBTop
3MYIIY€ MOMEHT 3yIIMHUTHCH:

Mpuxnan 5: My grandfather and his young,
tremendously pregnant wife walked up to the shore to
watch the dive.

(Here it is almost impossible to go on, because we
know what happens, and wonder why they don't. Or
it’s impossible because we fear that they do.)

When the Trachimbrod float reached the toy
andpastry stands, the Float Queen was given the signal
by the Rabbi to throw the sacks into the water. Mouths
opened. Hands were separated — the first halves
of applause. <...> She threw them high into the air

............. They stayed there . <...>[15,270].
Hactymaux nBi cTOpiHKH O(QOpPMIICHI aHAIOTid-
HUM YMHOM — O€3Ji4 KparmoK — IO HiOM CHMBOJTI-

3YIOTBCSl MIPOTSHKHICTE MOMEHTY, 1 MMOOIMHOKI BKpa-
IUICHHS PEYCHB, OCTAHHE 3 SIKUX 3BYyUYHTh TaK: «There
is still time». BapTo 3a3HaunTH, IO MEPIIi IEKiIbKa
CTOPIHOK KHIDKKH TE€X IOPOXKHI. ABTOp HIOM 3My-
LIy€ YuTaya BiACTPOUUTH YUTAHHS, TPOXOSIUU yBEp-
TIOpY TEpeA IMOYaTKOM IMEePUIOr0 PO3IITYy KHHKKH
«An Overture to the Commencement of a Very Rigid
Journey».

IlikaBoro € 3arajbHa TEMIOPAIBLHO-IPOCTOPOBA
OpraHizailisi XyJIOXKHiX CBITIB pOMaHy, aJke pi3Hi
CIO)KETHI IUIACTH iCHYIOTH B TBOPi OJJHOYACHO, IOIIe-
PEMIHHO CTarO4M TO TEMEPilIHBOI MIHCHICTIO, TO
MHUHYJIFM, TO BUTAJaHOIO CIO’KETHOIO JIHI€I0, 10 HiOH
1 iCHyBaJIa B MHUHYJIOMY, aJlé MOXKE TaKOX MiCTHUTH
npoekuii Ha MaiOyTHe. [IprukiTagoM MoXxe CIyryBaTH
CIO)KETHA JIiHisl, OB’ s13aHa 3 aigyceM Anekca. Icropis
Horo KHUTTA 0e3MocepeiHbO NEePEXOAUTh Y TUIOLIHHY
ChOTOJICHHS. B MOMEHT HOr0 PO3IOBIJCH, OCKUIbKH
BiH 3HOBY BIITBOPIOE IIi TIOAI{, TIPH IIbOMY BOHA BiJ-
HOCHUTBCS 1 IO MHUHYJIOTO, IIO € CBOEPITHOIO TPOIO
3 gacoM. i cami criorajiu BiTTBOPIOIOTECS Yepe3 MpH-
3My IHILIOTO Teposi TROPY — aMEPUKAHLLS, 110 THIIE Ha
X OCHOBI XyJO’KHIH TBip TIPO CBOIO POJMHY, T0AAI0UN
BUTraJIai (aKkTu 3 BKPAIUICHHSIMH MailOy THHOTO.

BucHoBku i mponosunii. fx Oaummo, Oararo-
IpaHHa CTPYKTypa TEKCTOBOIO IIPOCTOPY POMAaHy
JIO3BOJISIE  aBTOPY TOJAONATH  JIHIWHICTE  XPOHO-
JOTIYHOTO BHMIpY 3aJUisl PO3KPHUTTS  CKJIIaJHUX
B3a€MO3B’SI3KIB MK 300payKyBaHUMHM TOIISIMU 1 TIep-
coHakxaMu. Mo)kHa 3pOOUTH BUCHOBOK, IO KaTeropist
gacy B aHATI30BAaHOMY TEKCTI Hece KOHIETITyallbHE
HaBaHTAXEHHs, HaOyBae CHUMBOJIIYHOTO 3HAYCHHS,
BUCTYIIAIOYM KOPEIATOM ICTOPUYHOI IaM’ATi, 3aco-
0OOM yCBIJIOMJICHHSI BJIACHOI 1IECHTUYHOCTI Yepe3 po3y-
MiHHSI CBO€ icTopii. [epoi moBeprarThCst y MUHYIIE,
100 BUMIPAaBUTH CYYaCHICTh Ta PyXaTUCh BIIEPE/I.

3nilficHeHe OOCHIHKEHHSI OXOIUIIOE JIMIIE OXWH
3 BUMIpiB momioHil y Xy0KHBOMY TEKCTI 1 CTOCY-
€TBCSl TIEPEYCiM KOHKPETHOTO MOBHOTO Marepiaiy.
Bararo acriekrtiB aHani3oBaHOI npoOiIemMu MoTpedy-
I0Th TOAANBINOI PO3pOOKH. MOXKIMBHMHU TIEPCIIEK-
TUBAMH MalOyTHIX JOCIHiIKEHb MOXYTh OyTH SIK
iHmn BuMipu monidonii y pomani «Bce sicHO», Tak
1 BUBYEHHS 3arajbHUX 3aKOHOMIPHOCTEH BHKOpHC-
TaHHS Kareropii yacy y Cyd4acHidl MOCTMOAEpHiCT-
CBbKil momioHIYHIN TPo3i.
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Kozachyshyna O. L., Malashchuk-Vyshnevska N. V., Mosiichuk A. V. THE CATEGORY

OF TIME AS A MEANS OF TEXTUAL WORLD CREATION IN A CONTEMPORARY
ENGLISH POLYPHONIC NOVEL (based on the novel “Everything is Illluminated”

by Jonathan Safran Foer)

The article focuses on the peculiarities of a literary text temporal organization as a means of textual world
creation in a contemporary polyphonic novel. The study is grounded on the basic principles of M. Bakhtin's
theory wherein “polyphony” is defined as a plurality of independent voices and consciousnesses and is viewed
as a marker of a literary text dialogical character. Polyphony can manifest itself at different textual levels
and it can be both verbal and non-verbal.

The study is performed on the material of the novel “Everything is llluminated” by an American author
Jonathan Safran Foer. The work is a typical example of a contemporary postmodern novel-chronicle comprising
several heterogeneous texts written from the standpoint of different narrators.

The analysis of verbal and non-verbal time markers made it possible to define that the temporal structure
of the textual worlds in the novel is a complex hierarchical unity whose levels correlate with the levels
of the general textual world structure of the work. The peculiarities of the textual world organization open
broad possibilities for the usage of different tenses, which results in close interlinkage of the present reality
with the past and the future. The events are presented through retrospection and, to a lesser degree, prospection
as well as through modern understanding of the past events and their consequences for the heroes. At the same
time the speech of each narrator creates its own world interrupted by the insertions from the worlds of other
characters. The effect of the polyphony based on the combination of equal independent storylines and temporal
dimensions realizes the idea of time subjectivity and serves an additional means of revealing author s intentions.
The category of time in the novel correlates with the concept of historical memory becoming therefore
conceptually loaded as a means of understanding one's own identity through one’s own history.

Key words: postmodernist prose, polyphony, polyphonic novel, textual world, category of time, temporal
dimension, prospection, retrospection.
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